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February Program

Honoring Black Composers Concert
Sunday, February 28, 3 p.m.

To View The Concert:

Accessed from your home via You Tube
Follow instructions in the box to the right

•

SAAGO is honoring Black History Month with a
very special program available on February 28 via
our SAAGO website (see box on above right). This
program includes classical organ literature penned
by Black American composers as well as
arrangements of spirituals arranged by Black
American composers. It will be an interesting and
uplifting recognition of both new and older works.

The program will be available on You Tube via our
chapter’s website for one week following the
February 28 performance.

•

Go to: www.saago.org
Click on “EVENTS,” then click on “Honoring
Black Composers”

The performers include Dennis Grannan (past
dean), Matthew Lanning (U of A composition
student), Mark Miller (renowned organist and
composer), Carolyn Smith (past dean) and Mark
Gary (Tucson choral director). In addition to the
The composers and arrangers range from Florence composers/arrangers previously identified, the
Price (1887-1953), the first noted African American program includes compositions by the following
female composer of national stature. to the spiritual composers: Leslie
“Give Me Jesus,” one of countless ‘slave
Adams, William Farley
songs’ (published in Slave Songs of the United
Smith, George Walker,
States in 1867!) and set by Moses Hogan, noted
Fela Sowande, Calvin
Black American composer (1957-2003). Some of
Taylor and Mark Miller.
the literature is fairly well known, others of it is not,
but it will be a top notch program. Performers
Performers’ brief bios
include our own SAAGO members and special
begin on page 4
guests (see below). Some of the music will not be
so well known, but ought to be, while other pieces
Dennis Grannan
are already favorites in the repertoire.

Carolyn K. Smith

Mark Miller

Mark Gary
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o play only what is written is the domain of science. To
realize what is not written is the domain of art.
—Jean Langlais.
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WEST REGION COUNCILOR
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A NEW YEAR – A NEW SONG?
have done, are doing, want to do, plan to do. These
sessions were facilitated by district conveners and
regional councilors. Skye Hart, our regional
councilor, facilitated one of the deans’ groups in
which I participated. He did a wonderful job, and I
felt I got to know him a little. I learned a lot from the
conference and was filled with renewed enthusiasm
in this new year.

The first month of this new year has ended, and it
seems the days passed very quickly. Someone
reminded me that we are approaching the one-year
anniversary of the last time we gathered together in
our places of worship. Though I know some of you
might be meeting in your churches these days,
many of us are still pre-recording our music and
worship, while others are live-streaming worship
services. I have a lot of gratitude for the technology,
like Zoom and You Tube, that keep us connected in
this time of social distancing.

The Mission Statement of the American Guild of
Organists follows:
The mission of the American Guild of Organists is to
foster a thriving community of musicians who share
their knowledge and inspire passion for the organ.

I was never more grateful for Zoom than I was
January 24-26, when I participated in the AGO
Leadership 2021: Connect, Collaborate, Create!
conference. About 170 deans, sub-deans,
treasurers, program chairs, and others from all
across the nation participated in this event. Our
national leadership, including host Elizabeth George
(Director of Membership Engagement and Chapter
Development), facilitated a professional, yet
personal, conference that covered topics like
programming, technology, leadership, membership,
and collaboration, over the three nights. Breakout
sessions for the various officers let us meet our
counterparts in small groups of 6-8, sharing what we

The Leadership 2021 conference certainly fulfilled
the mission of the AGO. I feel a true sense of
appreciation and respect for this wonderful
professional organization, and for each of you here
in Tucson who make up our local chapter.
As the saying goes: “If music be the food of love,
play on!” Be passionate! Thrive!

Dean Janet Tolman
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Honoring Black Composers Performers continued
awards. In addition, he has experience working with
Arizona orchestras. He attended the Boston
Conservatory of Music High School Composition
Intensive in 2016 and the Curtis Institute of Music
Young Artist Summer Programs in 2019. He has
had opportunities to write for and premiere works
with groups such as the Worcester Chamber Music
Society and others,

Dennis Grannan is Associate Director of Music
and Organist at Catalina United Methodist Church
where he assists in planning liturgies and conducts
the choir as needed. He is responsible for the 57rank Morgan Family Memorial Organ built by
Quimby Pipe Organs that was installed in 2014. He
is founder of the Catalina Organ Festival Concerts
and the “In From The Heat” Summer Siesta
Concerts which feature this instrument in recital.
Dennis has appeared with The Tucson Masterworks
Chorale, The Helios Ensemble and in recital for the
Catalina Organ Festival. He is a past dean of
SAAGO from 2012-2016.

Mark Miller is Associate Professor of Church Music,
Director of Chapel, and Composer In Residence at
Drew University in Madison NJ, and is a Lecturer in
Sacred Music at Yale University. He is also Minister
of Music of Christ Church in Summit, NJ. From
2002-2007 he was Director of Contemporary
Worship at Marble Collegiate Church and from 1999
-2001 he was Assistant Organist and Music
Associate at The Riverside Church, In New York
City. A renowned composer of sacred music,
Mark’s hymns and best-selling anthems are sung by
communities of faith throughout the world and are
widely published. His work for chorus and
orchestra, “Let Justice Roll” was recently performed
at Carnegie Hall’s “Juneteenth, All American
Freedom Day” celebration on June 19, 2019. He
was previously a guest in Tucson hosted by Desert
Skies United Methodist Church.

Mark Gary, tenor soloist, is the director of
traditional music at St. Andrew’s Presbyterian
Church, where he also conducts the St. Andrew’s
orchestra. A graduate of Morehouse College, he
earned masters’ degrees from the University of
Illinois in both Choral Conducting and Vocal
Performance. With the University of Illinois Opera
Theater, he has sung the tenor roles of Dr. Blind in
Die Fledermaus, Don Curzio in Marriage of Figaro,
Daniel Buchanann in Street Scene, and Ferrando in
Cosi fan Tutte. He has also sung as soloist with the
Quad Cities Symphony, The University of Illinois
Symphony and Oratorio Society, Sinfonia da
Camera, the Baroque Artists of Champaign-Urbana
and the Lansing Symphony Orchestra.

Carolyn K. Smith came from a musical family
where the boys learned trumpet and the girls piano,
their parents being the first teachers. After receiving
her degree in Microbiology, she studied Organ with
Professor Roy Johnson for 7 years. She served as
Dean of SAAGO 1992-94 and eventually earned a
Masters in English Church Music at the University of
East Anglia in Norwich, UK, also serving as
Secretary and then President of the Peterborough
Organists Association. Now in Tucson she is
currently Organist and Chancel Choir Accompanist
at St. Andrews Presbyterian Church.

Matthew Lanning is a University of Arizona
student majoring in composition and he is an organ
student of Doug Leightenheimer. Matthew’s
background and experience is impressive. He
began composing formally at age of 12 and
completed a concert-length work at age 14
(Symphony No. 1 - Everest), which was premiered a
year later. Since then, he has completed numerous
concert-length orchestral works , chamber works
and piano works (over 60). His compositions have
received significant recognition, including multiple

Don’t miss this outstanding event. Find it on the chapter’s website:. www.saago.org

-4-

Salisbury Cathedral Vaccination Site
On January 16, England’s
Salisbury Cathedral opened its
doors for the first time as a venue
for the Sarum South Primary Care
Network COVID-19 Local
Vaccination Service. Scores of
senior citizens came to have their
first COVID-19 shot—and all done
to the sound of music. The
cathedral’s organists, director of
music David Halls and assistant
director of music John
Challenger, played soothing
sounds to those waiting for, or
recovering from, their shots and
clocked up around 10 hours on
the keyboards (with a few
essential breaks).
Thanks to Jeffrey Campbell

-5-

Some Background Information about the composers . . .
H. Leslie Adams, Jr. (1932-) is composer and
music professor whose works have been performed by
the Prague Radio Symphony,
Iceland Symphony, Buffalo
Philharmonic, and Indianapolis
Symphony, and commissioned by
The Cleveland Orchestra, Ohio
Chamber Orchestra and
Cleveland Chamber Symphony,
among others. Metropolitan
Opera artists have performed his
vocal works internationally.
Adams is best known for writing
music for voice (including choral
music, art songs, vocal solos, and music drama) but has
also written numerous purely instrumental compositions
as well.[1] Adams's music is composed largely within the
tradition of Western classical music and it also
incorporates elements unique to African-American
music. He has held teaching positions at Florida A&M
University and the University of Kansas and is a
member of ACDA and the AGO.

Harry Thacker Burleigh (1866-1949) played a
significant role in the development of American art song,
having composed over 200 works
in the genre. He was the first
African-American composer
acclaimed for his concert songs
as well as for his adaptations of
African-American spirituals. His
mother was his first music
teacher and he learned the
African-American spirituals from
her and from his maternal
grandfather, who had been
enslaved but had successfully
purchased his own freedom.
Antonin Dvorak became a friend who encouraged him to
preserve these melodies in his own compositions. In
turn, Dvorák wrote themes inspired by the songs
introduced to him by Burleigh in his Symphony no. 9 in
E minor ("From the New World"). Burleigh studied at
the National Conservatory of Music in New York and
was a dedicated church musician throughout his life,
singing in the choirs of the Cathedral of St. Paul's, the
Park Presbyterian Church, and the Reform Jewish
Temple in Erie, PA. He was a charter member of
ASCAP. His compositions and arrangements of AfricanAmerican spirituals transported a musical tradition that
was born out of the plight of enslaved people, onto the
concert stage, where they are revered as masterful
examples of uniquely American music.

Moses Hogan (1957-2003), American composer and
arranger, was best known for his settings of spirituals.
Hogan studied at Oberlin
Conservatory as a piano major,
then at Juilliard and finally in
Vienna. He established
international renown for his
arrangements of choral works,
which are celebrated and
performed by high school, college,
church, community, and
professional choirs. He is known
for single-handedly introducing
spirituals into the standard chorale repertoire.[1] Over his
lifetime, he published 88 arrangements for voice, eight
of which were solo pieces.[ He won several piano
competitions including first place at the 28th Annual
Kosciuszko Foundation Chopin Competition in New
York. In 1993 he founded the Moses Hogan Chorale
and the following year published his first arrangement,
Elijah Rock. The choir was invited to sing at the 1996
World Choral Symposium in Sydney, Australia

Mark Miller (1967- ) See Mark Miller’s biographical
information on page 4.

Florence Price (1887-1953) became the first black
female composer to have a symphony performed by a
major American orchestra when
the Chicago Symphony
Orchestra played the world
premiere of her Symphony No. 1
in E minor on June 15, 1933, on
one of four concerts presented at
The Auditorium Theatre during
Chicago’s Century of Progress
Exposition. The historic June
15th concert entitled “The Negro
in Music” also included works by Harry T. Burleigh,
Roland Hayes, Samuel Coleridge-Taylor and John
Alden Carpenter. Florence Price’s symphony became
known when it won first prize in the prestigious
Wanamaker Competition held the previous year. She
studied at the New England Conservatory of Music and
double majored in organ and piano performance. She
taught for one year at a Presbyterian Academy in
northeastern Arkansas, then at Little Rock’s Shorter
College, and at Clark University in Atlanta before
returning to Little Rock where she taught privately and
became active in composition.

Continued on page 7
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Background Information continued from page 6
William Farley Smith (1941-1997) was minister of

Calvin Taylor (1948-),

music at St. Mark’s United Methodist Church in New
York City, and served as a
consultant in development of
a United Methodist Hymnal.
He arranged many of the
spiritual and black gospel
hymns in that collection. Dr.
Smith said that the black
United Methodist heritage
encompasses a variety of
musical forms and styles that
must not be misunderstood
and, therefore, lost. “The true
tradition of black United
Methodists takes a number of
forms, from gospel to opera,” He is also known for his
organ arrangements of African American Spirituals
contained in Songs of Deliverance.

Chief Olufela Obafunmilayo "Fela" Sowande
(1905-1987) was a Nigerian composer who was
considered the father of modern
Nigerian art music. He is perhaps
the most internationally known
African composer of works in the
European "classical" idiom.
Sowande composed works that
resonated with the influence of his
native Africa. Born in Nigeria
during the days of British colonial
rule, Sowande’s talent was
recognized and honored by both
Britain and by Nigeria. In his later
years, he played an important
role in the emergence of Black Studies programs at
several universities in the United States. He served the
West London Mission of the Methodist Church as
choirmaster and lead organist. He was musical director
of the Nigerian Broadcasting Corporation; He was
professor of ethnomusicology and director of African
research at Howard University and professor of Africana
Studies at University of Pittsburgh. He served in the
Royal Air Force in World War II and he became a Fellow
of the Royal College of Organists in 1943, winning
several awards. He also became a Distinguished
Visiting Professor of Pan-African Studies at Kent State
University and is buried in Ohio.

composer, pianist, and organist
who began serving as organist
is several California churches at
age 14. He made history at
Oberlin Conservatory in 1970
when he became the first
organist in the school's over 155
-year history to improvise a
graduate concert encore (an
eleven-minute extemporization
on O Du Fröliche, Weihnachtzeit "Sicilian Mariners").
Among Dr. Taylor's works are Five Spirituals for
Organ, and Spiritual Suite for Organ, 2002. Both
volumes were commissioned by and dedicated to
Marilyn Mason. Five Spirituals for Organ were
premiered at the RLDS Temple in Independence,
Missouri September 21,1998 by Dr. Mason. As part of
the celebration of 50 years of African American
presence at the University of Kentucky, he was
commissioned to write Choral Fantasia on Deep River
which received its world premier on November 30, 1999
by the University Symphony Orchestra and choirs.

George Walker (1922-2018) pianist and organist,
wrote nearly 100 compositions, from symphonies and
concertos to song cycles and solo
piano works. In 1996, he became
the first African American to win
the Pulitzer Prize for Music with
his work for voice and orchestra,
Lilacs, a setting of Walt Whitman
poetry premiered by the Boston
Symphony Orchestra. George
Walker lived a life of “firsts.” On
top of his 1996 accolade, he was
one of the first Black graduates of
the Curtis Institute in Philadelphia
in 1945, the first Black musician to
play New York’s Town Hall in 1945, the first Black
recipient of a doctorate from the Eastman School in
1955 and the first Black tenured faculty member at
Smith College in 1961. In the late 1950s, he moved to
Paris to study for two years with Nadia Boulanger,
credited as the 20th century’s most famous music
pedagogue. Walker enjoyed a successful career in
academia, teaching at New York’s New School, Rutgers
University in New Jersey, where he was the Chair of the
music department, and the Peabody Institute, to name a
few.
what is right to other people, love being kind to
others, and live humbly." Micah 6:8
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Honoring Black Composers Concert Program
3:00 p.m., Sunday, February 28, 2021
___________

Dennis Grannan, Organist, Catalina United Methodist Church
Offertory – H. Leslie Adams
Adoration – Florence Price
Bye and Bye – arr. William Farley Smith
Prayer, An Offertory – George Walker
Joshua Fit de Battle of Jericho – Fela Sowande

Matthew Lanning, Master of Music Student, University of Arizona
“Spiritual Suite for Organ” – Calvin Taylor
Swing Low, Sweet Chariot
City Called Heaven

Mark Gary, Tenor, Director of Traditional Music Ministries, and
Carolyn K. Smith, Organist, St. Andrews Presbyterian Church
Wade in De Water – arr. H. T. Burleigh
Give Me Jesus – arr. Moses Hogan

Mark Miller, Assistant Professor of Church Music, Drew Theological School,
and Minister of Music, Christ Church, Summit, New Jersey
Mark Miller plays his own compositions:
Variations on Engelberg
“Toccata on Lift Every Voice”

To View The Concert:
•

Go to: www.saago.org

•

Click on “EVENTS,” then click on “Honoring Black Composers”
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Roy Johnson Memorial Scholarship
Established by the Southern
Arizona Chapter of the AGO in
memory of Professor Roy
Andrew Johnson, the scholarship
is available to assist in funding
organ study as follows:







lessons at any level through
collegiate;
introductory organ lessons for
pianists;
Registration fees for an
educational event, including a
Pipe Organ Encounter (POE);
for collegiate level students, registration fees for
regional and national conventions of the AGO.
for collegiate level students, full membership in the
American Guild of Organists, Southern Arizona
Chapter.

Scholarship awards for organ study will range from
$350 to $500. For educational events, the scholarship
will cover the cost of registration.
An application form may be found online at
www.saago.org. Completed forms may be
submitted to the Scholarship Committee Chair at
any time.
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•

We want you to be included in our 2020-2021
Membership Directory. If it’s time for you to
renew, use one of the following renewal methods.

•

Online using your credit/debit card. Go to the
ONCARD website and follow the instructions:
https://www.agohq.org/oncard/

•

Online sending a check through the mail. Go to
the website https://www.agohq.org/oncard/ and
then print the AGO application form, include your
check, and mail it directly to the address indicated
at the bottom of the form.

•

Also, please take a few minutes to update your
information on AGO ONCARD. The email
address, home address, and phone numbers
listed on that database are used for the
membership directory.

•

Chapter Friends and those without computer
access. Please contact Lars Andersen for
information on renewal or joining as a new
Chapter Friend (L.andersen@q.com) or at 520909-9038.

Membership Directories are being prepared
and will be mailed to the membership when
they are completed.
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TECHNICALLY
ACCURATE CONSULTING

Support our chapter with a financial gift.
Consider underwriting a concert, making a
contribution to the general fund or to the
Johnson Scholarship Fund.
DONOR LEVELS
$500+
$250-$499
$100-$249
$50-99
$1-$49

Tuba Mirabilis
Trompette
Diapason
Flute Harmonique
Voix Humaine

Please make your check payable to So. AZ AGO
Mail it to
David Horr, Treasurer
P.O. Box 31511
Tucson, AZ 85751

Thank you!
Your gifts make a difference.
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Publication Information: The Cypher is a bimonthly newsletter published by the Southern Arizona Chapter of the
American Guild of Organists. It is distributed to chapter members, organists of churches in Tucson and
surrounding communities, and deans of all chapters in the West Region (Arizona, California, Hawaii, Nevada, Utah,
Idaho, Montana, Wyoming, Alaska, Oregon, and Washington as well as Korea, Shanghai, Singapore, Taiwan, Hong
Kong, and Sydney, Australia). Southern Arizona Chapter members who do not request the printed version will
receive The Cypher via email. Send information for publication to Stardust (Dusty) Johnson at email
skj5@cox.net, or to 2215 E 2nd St., Tucson, AZ 85719-4930. Please type “Cypher” in the subject line. Views
expressed in any of the pieces herein are those of the writers and not necessarily those of the Southern Arizona
Chapter of the American Guild of Organists, its officers or members.

Southern Arizona Chapter
American Guild of Organists
P.O. Box 31315
Tucson AZ 85751-1315
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